A collector has one of three motives
for collecting: a genuine love of art, the investment
possibilities, or its social promise. I have never Enown
a collector who was not stimulated by all three. For
the full joy and reward the dominant motivation must
be the love of art bur I would question the integrity of
any collector who denies an interest in the valuation
the market puts on his pictures. The social aspect is
another never-ending regard. From Rome to 1okyo,
our interest has brought unexpected and unbelievable
experiences, and friends as full of vitality, imagination

and warmih as the art they collect.

EMILY HALL TREMAINE, 1908-1987




Fig.1

ANTONIO CANOVA

The Three Graces, 1814-17
Marble

68 x 38% x 2217 in.

(173 x 97.2 = b7 cm)

Yictoria and Albert Museum,

Great Britain

10 INTRODUCTION

consider Cézanne to be an amateur painter; his great patron, the marga-
rine king Auguste Pellerin, an amateur collector; and Emile Zola, when
he wrote about art, an amateur critic.

While I expect this book might be of interest to today’s professionals
in the world of art, T have written it for those of us who are, at least at
heart, amateurs.




‘AS A
GENERAL RULE,
WHEN SOMETHING
BECOMES
USEFUL,

IT CEASES TO BE
BEAUTIFUL.”

-

THEOPHILE GAUTIER, 1811-1872
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“Art, which should be I

| | the unique preoccupation |

| of the privileged few

~ has become a general rule;

what did I say? A fashion;

| what did I say? A furor . ..

Artist-ism.””

- -

FELIX PYAT, 1810-1889
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“THE MEANING

MUST COME
o
THE SEEING, '
NOT 1

THE TALKING.”™

BARNETT NEWMAN, 1905-1970 \




“Today the market is
master of the artists and
of their work.”

FAUSTO MELOTTI in 1963

“Artists today know more.
They are aware of the market
more than they once were.
There seems to be something
in the air that art is

commerce itself.””

JASPER JOHNS in 2008




