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X

https://vimeo.com/63642107


Ephemeral rock sculpture!
3.7m high, egg shaped sculpture!
Made of hundreds of hand-cut granite!
Planted a strangling fig sapling on the top!!
Budget behind the work 
Around 700,000 USD 
Commissioned by Department of Environment and Resource      
Management, Queenland Parks and Wildlife Division 
!
Total investment 
330,000 USD ~> Artist 
370,000 USD ~> Production Expense

http://www.blouinartinfo.com/news/story/824000/aussies-outraged-over-government-funding-for-self-destructing-andy-goldsworthy-jungle-sculpture
http://www.blouinartinfo.com/news/story/824000/aussies-outraged-over-government-funding-for-self-destructing-andy-goldsworthy-jungle-sculpture
http://www.blouinartinfo.com/news/story/824000/aussies-outraged-over-government-funding-for-self-destructing-andy-goldsworthy-jungle-sculpture


https://vimeo.com/40558291


http://occupygeorge.com/
http://occupygeorge.com/


Tobias Revell, 88.7 (2011)

http://www.tobiasrevell.com/88-7-Stories-From-The-First-Transnational-Traders


Tom Keene!
Uncertain Substance  
(2011)

http://www.theanthillsocial.co.uk/projects/uncertain-substance


xkcd!
Money  
(2011)Money: A Chart of (Almost) All of it, Where it Is, and What It Can Do

http://xkcd.com/980/huge/


https://vimeo.com/10155028


https://vimeo.com/5420887


Shing Tat Chung!
The Superstitious Fund  
(2012) 

http://asuperstitiousfund.com/


“The Superstitious Robot was created with these human traits, 
to trade on superstitious beliefs. It makes decisions based 
on NUMEROLOGY and in accordance to LUNAR PHASES. 
So for example it has the fear of the number 13 and a full 
moon. The Algorithm also generates its own lucky and 
unlucky superstitions. Just as we are hardwired to search for 
patterns superstitiously to give us the illusion of control, the 
algorithm, upon completion of a trade searches for ulterior 
patterns to give rise to new superstitions. It ranks and de-ranks 
these superstitions throughout the year. These algorithmic 
produced superstitions are then used as new logic in trading. 
These accumulation of superstitious beliefs enable it to open 
'short' or 'long' positions.” 
!
Shing Tat Chung!
The Superstitious Fund  
(2012)  
!



Christophe Bruno!
The Google AdWords Happening  

(2002)

http://www.christophebruno.com/2002/04/09/google-adwords-happening/


Christophe Bruno!
The Google AdWords Happening  

(2002)

http://www.iterature.com/adwords/


Christophe Bruno!
The Google AdWords Happening  

(2002)

http://www.iterature.com/adwords/


Christophe Bruno!
The Google AdWords Happening  

(2002)



Aleksandar Maćašev, !
I don't want to be loved, I just want to be adored 
(2008)

!
margins is an ongoing art project in 
the form of a visual diary. it is a 
collection of ephemeral graffiti, 
i m p ro v i s e d i n s t a l l a t i o n s a n d 
readymades in my own home. 
actually, in various homes i used to 
live in or still live in.  
!
due to occasional agoraphobic fears 
of the outside world, i find myself 
safe, albeit trapped, within the 
margins of my own home where i 
make some improvised artwork just 
for myself. these are the home-made 
photo documents.

http://www.macasev.com/unbelong/margins.html


http://zoeworks.co.uk/projects/merger
http://zoeworks.co.uk/projects/merger


http://jenniferlynmorone.com/


http://jenniferlynmorone.com/


http://jenniferlynmorone.com/


Roumald Hazoumé !
La Bouch du Roi 

(2008)

http://www.history.ac.uk/1807commemorated/exhibitions/art/labouche.html


Roumald Hazoumé !
La Bouch du Roi 

(2008)

“The work’s main components 
are 304 ‘masks’ made from 
plastic petrol cans, each with an 
open mouth, eyes and a nose. 
Hazoumé uses a variety of found 
objects to form the body of the 
artwork. … The petrol cans they 
carry – expanded by fire, worked 
t o b r e a k i n g p o i n t , t h e n 
discarded - act as a potent 
metaphor for spirits lost to the 
Atlantic Slave Trade, and as a 
p o w e r f u l c o m m e n t a r y o n 
modern forms of economic 
oppression. However, La Bouche 
du Roi is not just a warning 
against enslavement, but against 
al l kinds of human greed, 
exploitation and oppression, 
both past and present.” 
!
!
http://www.horniman.ac.uk/visit/exhibitions/la-bouche-du-
roi-an-artwork-by-romuald-hazoume#image-4 !

http://www.horniman.ac.uk/visit/exhibitions/la-bouche-du-roi-an-artwork-by-romuald-hazoume#image-4
http://www.horniman.ac.uk/visit/exhibitions/la-bouche-du-roi-an-artwork-by-romuald-hazoume#image-4
http://www.horniman.ac.uk/visit/exhibitions/la-bouche-du-roi-an-artwork-by-romuald-hazoume#image-4


Roumald Hazoumé !
La Bouch du Roi 

(2008)

This is the white slaver king.         This is the wages of food offered to the battered slaves. 
!
!
http://www.horniman.ac.uk/visit/exhibitions/la-bouche-du-roi-an-artwork-by-romuald-hazoume#image-4 !

http://www.horniman.ac.uk/visit/exhibitions/la-bouche-du-roi-an-artwork-by-romuald-hazoume#image-4


Aaron Koblin + Takashi Kawashima!
Ten Thousand Cents  
(2008) 

http://www.tenthousandcents.com/


http://www.tenthousandcents.com/


https://vimeo.com/873019


Performance | Bar | Toolkit 

Beatriz da Costa, Jamie Schulte and Brooke Singer!
Swipe  
(2005)

http://www.preemptivemedia.net/swipe/plain.html


Performance | Bar | Toolkit 

Beatriz da Costa, Jamie Schulte and Brooke Singer!
Swipe  
(2005)

ABOUT 
!
SWIPE addresses the gathering of data from drivers' 
licenses, a form of data-collection that businesses are 
practicing in the United States. Bars and convenience 
stores were the first to utilize license scanners in the 
name of age and ID verification. These businesses, 
however, admit they reap huge benefits from this 
practice beyond catching underage drinkers and 
smokers with fake IDs. With one swipe—that often 
occurs without notification or consent by the cardholder
—a business acquires data that can be used to build a 
valuable consumer database free of charge. 



Performance | Bar | Toolkit 

Beatriz da Costa, Jamie Schulte and Brooke Singer!
Swipe  
(2005)

TOOLKIT 
!
The SWIPE Toolkit is a collection of web-based tools 
that sheds light on personal data collection and usage 
practices in the United States. The tools demonstrate 
the value of personal information on the open market 
and enable people to access information encoded on a 
driver's license or stored in some of the many 
commercial data warehouses. 
!
Launch the SWIPE Toolkit. 
!
The SWIPE Toolkit is a 2003 commission of New Radio 
and Performing Arts, Inc. (aka Ether-Ore) for its 
Turbulence web site.

http://turbulence.org/Works/swipe/


Damien Hirst!
Beautiful Inside my Head Forever  

(2008) 
!
!

Two-day auction. 
Run by artist. 

!
The sale raised £111 million ($198 million) for 218 items.!

!
Incorporated high-value materials: 

gold and cubic zirconia  
monochrome butterfly paintings 

!
‘Natural History’ series:  

‘The Golden Calf’ (2008)  
‘The Kingdom’ (2008)  

 

http://www.damienhirst.com/texts/2012/nat-history
http://www.damienhirst.com/the-golden-calf
http://www.damienhirst.com/the-kingdom


https://www.etsy.com/hk-en/listing/104163517/live-strong-yellow-hotdog-pen-and-q-tip?ref=shop_home_active_5


Denis Beaubois  
Currency  
(2011)

$20,000 in cash. Price: $21,350 

!
   
The Currency project is the first work in a series that looks at money as an architecture of possibility. Twenty 
thousand dollars, consisting of one hundred dollar bills, will be presented as a simple sculptural object to be 
auctioned through a fine art auction house. The material/money for the work has been sourced from a “New 
Work Established grant“ from the Visual Arts and Craft section of the Australia council for the Arts. !
All currency used in the creation of the work will not be altered or modified and will retain its potential function 
and value as currency. However each hundred dollar bill will have its serial number recorded to validate it as 
an authentic part of the work, thereby instilling a cultural value on top of the financial value. The tension 
between the economic value of the material against the cultural value of the art object will be explored through 
the process of the financial transaction. !

http://www.denisbeaubois.com/Currency/Currency.html


The $10,000 Sculpture (in progress) visually consists of a standard 
dollar bill acceptor found in soda and candy vending machines. 
This device has become a symbol of self-serve retail transactions. 
In this instance, it is installed seamlessly into a plain white wall with 
no clues to inform the viewer as to the nature of the piece. Nor does 
it suggest what might happen if they were to insert a dollar bill. The 
title is the only thing that provides any insight into conceptual 
workings. !
The functional core of this work is that it is forever ‘in progress.’ The 
work exists primarily at the moment of contribution by the viewer. It 
is a continual charity, or more cynically, a form of panhandling. It 
asks for money, and offers nothing (by way of direct response) in 
return. The money that it accepts goes into a fund with a goal of 
$10,000. !
This piece is accompanied by a contract which outlines the rules 
regarding the handling of the money it collects and the continued 
relationship between the artist and collector. The contract stipulates 
that the money collected by the piece does is not to affect the 
market value of the work. Meaning, the money is to be considered a 
material of the piece, not capital. Also, since the work is meant to 
always be “in progress” once the work has collected the total 
$10,000 the amount is to be split 50/50 between the artist and 
collector. Like the avaricious Sisyphus, the work is reaching towards 
a goal, only to be returned its starting point upon reaching the goal. !
Caleb Larsen !
The $10,000 Sculpture (in progress)  
(2009)

http://caleblarsen.com/10000-sculpture-in-progress/


Perpetual online auction, internet connection, custom 
programming and hardware, acrylic cube. 
!
Combining Robert Morris’ Box With the Sound of Its Own 
Making with Baudrillard’s writing on the art auction this 
sculpture exists in eternal transactional flux. It is a 
physical sculpture that is perpetually attempting to 
auction itself on eBay. 
!
Every ten minutes the black box pings a server on the 
internet via the ethernet connection to check if it is for 
sale on the eBay. If its auction has ended or it has sold, it 
automatically creates a new auction of itself. 
!
If a person buys it on eBay, the current owner is required 
to send it to the new owner. The new owner must then 
plug it into ethernet, and the cycle repeats itself. 
!
Follow the current auction here: 
atooltodeceiveandslaughter.com 
!
!
Caleb Larsen!
A Tool to Deceive and Slaughter  
(2009)

http://atooltodeceiveandslaughter.com

