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DISCLAIMER 
 
This is not a course about the management of 
money, and it is not a course about the art 
market. It is a course concerned with the 
origins of money, the nature of exchange, and 
how money and themes of exchange are 
manipulated by artists for aesthetic and 
ideological purposes. 



In “Money” students will be exposed to an 
anthropological and aesthetic history of money 
(contrasting the economic version with alternative 
histories from anthropology and the art-world). 
Students will explore theories of money as 
cultural inscription and as an extension of social 
and cultural exchange-networks based on trust.  



Changing technological modes of money will 
be contextualized within a history that 
examines how culture changes as exchange 
changes. This discursive exploration will be 
framed by an examination of specific artists 
(from the ancients to the contemporary) who 
investigate money (cost, value, exchange) or 
use it as the material in their work. 



An emphasis will be placed on the role of new 
media in contemporary exchange.  
 
“The genealogy of the money form is the study 
of a new logic that is the money of the mind” 
(Shell, 1993, pg.11 



In the digital age, physical money as a material 
structure is on the threshold of obsolescence, 
as is art. 
 
Trading is now enacted digitally through 
databases, flash trading algorithms, micro-
transactions, and online auctions. Modes of 
networked digital money are proliferating: 
RFID cards, NFC, alternative open source 
currencies (BitCoins, etc…) and mobile 
transactions (Google Wallet, PayPal, Square, 
Card.io etc.).  
 
Art is also becoming conceptual, virtual and 
data-driven. This transition from material 
money to virtual trade, from material art to 
virtual visualization, constitutes a shift in 
culture, and an opportunity to explore the 
interdependence of economic exchange and 
cultural inscription. 



The Contract 
of this Class. 
Be it hereby resolved 
that the BUYER,  
hereafter referred to as the STUDENT, 
shall receive lectures and tutorials  
in exchange for compelling course-work 
and outstanding projects. 



 

Lecture: Money and art: incompatibles or parallels? 

Overview, intro. Review of course trajectory, schedule, deliverables, 

description of tutorial discovery-exercise-processes (participatory, 

clustered, performative, playful). Rapidly glance at many of the major 

theorists and artists covered in course. Introduce the core thematics and 

terms of discourse.  

  

Art reviewed during lecture: 

Bank of Symbiosis (1997) [An exhibition in which the lecturer exhibited] 

 

Tutorial Exercise: Set students into pairs for 20-30 seconds at a time. 

They can talk only about money or art. Additional constraint: they must 

only speak one sentence then stop and let partner speak. This is a form of 

intellectual speed-networking (speed-banking/bartering): give an idea to 

gain an idea; give a fact to get a fact; give an opinion to get an opinion. If 

no idea deposited, no idea given. At end of 20 minute 

changing-partner-exercise: students must write down (from memory) all the 

ideas/facts/opinions they received; this is their account. Is memory value? 

What if memory is incorrect/falsified (do accounts match memory of 

inputs?) What counts for more ideas/facts/opinions? Can value be created? 

 

Readings DUE: NA. 

Homework DUE: NA. 

 

 



Review of course trajectory 
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No. CILOs Weighting  
1. Describe and reflect on the history of money from 

both an aesthetic and technological perspective. 

10% 

2. Recognize how technology has changed social and 

cultural practices pertaining to money and exchange. 

10% 

3. Integrate the themes of art, money and technology into 

critical arguments in a creative and informed manner. 

20% 

4. Reflect on and theorize the ways art has investigated 

money, emphasizing how questions of value and cost 

are destabilized through aesthetic enquiry. 

25% 

5. Develop creative research proposals for art projects 

concerning money and/or value and exchange. 

35% 

   

 



History  
10% 

Technology 
10% 

Discourse  
45% 

Creation 
35% 

• Reflect on and theorize the ways art has investigated money, emphasizing how 
questions of value and cost are destabilized through aesthetic enquiry. 

• Integrate the themes of art, money and technology into critical arguments in a 
creative and informed manner.  

Develop creative research 
proposals for art projects 
concerning money and/or value and 
exchange. 

MODES 



Participation 
5% 

Presentation 
10%  

Midterm Quiz 
15% 

Final Project 
35% 

Blog (weekly) 
35% 

GRADING 



HOMEWORK 
 

Students are responsible  
for ensuring that they are  

enrolled as a user at the  class blog 
http://glia.ca/scm/2013/ge1127  

 

PLEASE, REGISTER ON BLOG NOW. 

http://glia.ca/scm/2013/ge1127


IN-CLASS 
EXERCISE 

 
RIGHT NOW 

WRITE DOWN 
ANSWERS TO  

THE FOLLOWING QUESTIONS. 

 
WHAT IS ART? 

WHAT IS MONEY? 
 

IF YOU HAVE SOMETHING TO SY, 
PLEASE BLOG THESE ANSWERS 

ON THE COURSE WEBSITE. 
 



Next task! 
Do this short online survey NOW 

 
 
 
 
 
 
 
 
 
 

Use QR or access it from course website  
http://glia.ca/scm/2013/ge1127/schedule/  
Schedule page under Week 2 Homework) 

https://docs.google.com/spreadsheet/viewform?formkey=dDJmYmpTbk1RTF9KaEc4ejlBb1o1N3c6MA
http://glia.ca/scm/2013/ge1127/schedule/
http://glia.ca/scm/2013/ge1127/schedule/


NTRODUCING SOME OF THE KEY IDEAS 
THAT WILL MOTIVATE OUR EXPLORATION. 
 



 IDEA: Shared transcendence  
 
Because money is divorced from 
utility (use-value), it is a form of 
concealed transcendence. 
 
One of art’s use-values is 
transcendence. 
 
Money & art therefore share 
an implicit purpose.  



 IDEA: Shared relational concerns 
 
Contemporary artists often 
investigate relations between 
people. 
 
Money quantifies social relations. 
Art examines the quality of social 
relations. 
 
Money & art therefore complement 
each other; they underlie the 
complex power negotiations of 
culture.  



 IDEA: Shared symbolic nature 
 
Money represents value but the 
paper or coins are not really worth 
as much as the money’s value. 
 
Money is therefore, like art, a 
symbolic structure. 
 
Money & art therefore share 
a symbolic form.  



 IDEA: Shared reliance on consensus 
 
As symbolic form, money & art both 
rely on context. Without a group of 
people in agreement about their 
value, they are worthless. 
 
They arise from consensus. 
They emerge from context. 
They are abstractions. 
 



Tutorial DEC 



T1: Transactional-Speed-Idea-Banking 

 
Student pairs for 30-40 seconds at a time can talk only about money or art.  
 
They must only speak one sentence, then stop and let partner speak. 
 
This is a form of intellectual speed-networking (speed-banking/bartering):  
give an idea to gain an idea; give a fact to get a fact;  
give an opinion to get an opinion. If no idea deposited, no idea given.  
 
At end of 15 1-minute changing-partner-exercises: students must write down 
(from memory) all the ideas/facts/opinions they received; this is their account. 
It is written in total silence for 10 minutes. 
  
Discussion & Presentation of Accounts: Is memory value? What if memory is 
incorrect/falsified (do accounts match memory of inputs?) What counts for 
more ideas/facts/opinions? Can value be created?  



T2: A society without money. A society without art. 

 
Individually: Each student answers the following questions on a 
piece of paper. 5 minutes each question. Point form answers encouraged. 

 
1. What objects that you are carrying would not have any value 

in a post/pre-money world (after an economic collapse, 
devalued currency)? What would be of value?  

2. If no art (no drawing, painting, animation, video, film, 
decorative design), what would world look like? 

 
For each question, divide class into groups according to their 
answers (allegiance or affinity can be expressed as who thinks 
what); then have these groups discourse-barter (argue by offering 
ideas) using arguments to gain more members.  



CASE STUDY 
 
Bank of Symbiosis  
Symbiosis Collective 
(1997) 
Toronto, Canada 



Take Heart  (detail) 
Michael Alstad 
(1997)  
 
Installation inside bank vault inside a decommissioned bank. 
 
Brochures with image of a human heart and individual account holder 
listed underneath. 237 of a total of 1634 were taken away by the public 
during the exhibition. 

 



Take Heart  (overview) 
Michael Alstad 
(1997)  
 
Installation - Individual names of dormant 
Swiss bank account holders from W.W.2 
wallpapered inside bank vault. Bottom vault 
contains sand pile.  
 
Top vault contains Brochures with image of a 
human heart and individual account holder 
listed underneath. 237 of a total of 1634 
were taken away by the public during the 
exhibition. 

 



Growth 
Michael Alstad 
(1997)  
 
Grass seeds planted into hydroponic letter-forms hung in 
decommissioned bank window. Allowed to grow, then to decay. 
 
 
 



Gesture As Value 
Jerelyn Hanrahan 
(1997) 
 
An international public work, 
presenting a human gesture 
as a commodity through ATM 
transactions. 

http://jerelynhanrahan.com/multi-media-projects/5


Graduated Pearls 
Jerelyn Hanrahan 
(2012) 









Wallet Symphony 
Mathieu Beausejour 
(1997) 



QUESTIONS? 







US$768 million                                               ? 



Marcel Duchamp 
Fountain 
(1917) 



Marcel Duchamp 
Fountain 
(1917) 

This is art 
worth $1.7 million 

 
one of the eight 1964 replicas of "Fountain”  
Sotheby 
November 1999 

 
 
 



This is money 
worth unknown 

 
The back side is blank. 

 
“These notes are legal tender 

 for the payment of any amount 
 not exceeding one dollar." 

 
 

 
 
 

http://www.paulnoll.com/China/Money/money-Hong-Kong-1CF.html


This is Milk 
by Act of Congress. 
 
A cartoon protesting against 
the introduction of government 
based paper currency in U.S. 
 
Thomas Nast 
Milk-ticket for Babies, in Place of Milk 
(1876)  



This is art 
worth more than it says. 

 
J.S.G. Boggs 
$5000 Bill 

(1990s) 

 
 
 



This is money 
worth exactly what it says. 

 
“All Bank of England notes now carry a copyright message on the face as a direct 

result of Boggs's activities, the idea being that if they cannot secure a counterfeiting 
charge, then they can at least secure a copyright violation.” 

 

 
 
 



"As far as I am concerned money is 
easily more beautiful and developed and 
aesthetically satisfying than the print 
works of all but a few modern artists"  
 
 
(JSG Boggs in Weschler ,11) 



http://encore.lib.cityu.edu.hk/iii/encore/record/C__Rb1462117__SCOMEDY+OF+VALUES__Orightresult__X5;jsessionid=84FB055CBA35EAEB30B61F63A791CA87?lang=eng&suite=pearl


"It's just money, it's made up ... 
pieces of paper with pictures on it 
so we don't have to kill each other 
just to get something to eat ...” 
 
 
JC Chandor 
Margin Call 
(2011) 
 
Speech at 1:32:00 



"Money : "... It's quality consists 
exclusively in its quantity” 
 
 
Georg Simmel 
The Philosophy of Money 
(1899) 
 
 
pg. 259 



Art : It's value (quantity) consists 
exclusively in its quality. 
 
True? 
 
This will be  a central  question of the course. 
 
What value is art? 
Is its value dependent on quality or consensus? 
 

http://en.wikipedia.org/wiki/Rembrandt


Rembrandt 
Self-portrait in a cap, with eyes wide open  
(1630) 
 
 
 
 
 
 
Is it’s value inestimable? 
 
 
 

“In 1656, after transferring most of his property to his son,  
he [Rembrandt] applied for bankruptcy.” 
 
Read more: http://www.answers.com/topic/rembrandt#ixzz2Ev6QWgfC  

http://en.wikipedia.org/wiki/Rembrandt
http://www.answers.com/topic/rembrandt
http://www.answers.com/topic/rembrandt


“Fueled 1980s buyout craze with junk bonds, padded 
fortunes of The Forbes 400: Carl Icahn, Ted Turner, Ronald 
Perelman, Henry Kravis. Pleaded guilty to 6 counts of 
securities fraud in 1990. Served 22 months. In January 
President Bush denied petition for presidential pardon. 
Invested in education outfit K12. Longtime philanthropist 
has donated more than $1 billion to medical causes: 
melanoma, AIDS, leukemia, breast cancer, prostate cancer, 
Alzheimer's.” 
 
Source: Forbes 

The World's Billionaires 
#334 Michael Milken 

http://www.forbes.com/lists/2009/10/billionaires-2009-richest-people_Michael-Milken_SSM6.html
http://www.forbes.com/lists/2009/10/billionaires-2009-richest-people_Michael-Milken_SSM6.html


Artist Damien Hirst poses in front of his 
artwork entitled 'I am Become Death, 
Shatterer of Worlds' in the Tate Modern art 
gallery 

The Physical Impossibility of Death in the Mind of Someone Living 

“In September 2008, he took an unprecedented move for a living artist[12] by selling a 
complete show, Beautiful Inside My Head Forever, at Sotheby's by auction and by-
passing his long-standing galleries.[13] The auction exceeded all predictions, raising 
£111 million ($198 million), breaking the record for a one-artist auction[14] as well as 
Hirst's own record with £10.3 million for The Golden Calf, an animal with 18-carat gold 
horns and hooves, preserved in formaldehyde.” http://en.wikipedia.org/wiki/Damien_Hirst  

Damien Hirst 

http://www.forbes.com/sites/jonathonkeats/2012/07/20/is-damien-hirst-the-worlds-most-misunderstood-artist/
http://en.wikipedia.org/wiki/The_Physical_Impossibility_of_Death_in_the_Mind_of_Someone_Living
http://en.wikipedia.org/wiki/Damien_Hirst
http://en.wikipedia.org/wiki/Sotheby's
http://en.wikipedia.org/wiki/Damien_Hirst
http://en.wikipedia.org/wiki/Damien_Hirst
http://en.wikipedia.org/wiki/Damien_Hirst
http://en.wikipedia.org/wiki/Damien_Hirst


HOMEWORK FOR  NEXT WEEK 
BRING TO CLASS 3 SMALL OBJECTS 

 
1. WORTHLESS THING 
2. WORTH SOMETHING TO YOU (but not much to someone else) 
3. WORTH SOMETHING TO SOMEONE ELSE (but not you) 

 
 



 IDEA: Similar evolution:  
from concept to media 
 
The evolution of contemporary art 
(from figurative to conceptual to 
mediated) parallels the evolution of 
money. 
 



 IDEA: Absolute values 
 
Art & money are also similar in that 
both systems represent absolute 
goals and ends of existence. 
 
Art represents a desire to strive for 
absolute qualities: aesthetics, 
instincts, concepts, 
communications. 
 
Money represents a desire to 
accumulate absolute quantities: 
survival, status, power, glamour. 
 





Break? 
 
After break  
we take attendance  
and review  very quickly  
many of the artists 
in course. 


